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Abstract 
This research will be beneficial in revealing that regional local arts, if taught as an elective course in secondary schools, will both 
contribute to students’ development and prevent local arts from disappearing. Information about tile-making, a local art of 
Kutahya, is presented and opinions of secondary school teachers about the subject are sought through a survey. The sampling is 
composed of 137 secondary school teachers in Kutahya during 2013-2014 education period. The majority of teachers think tile-
making elective course will be beneficial for both the student and the region and students will be eager to choose a local arts 
elective course. 
© 2014 The Authors. Published by Elsevier Ltd. 
Peer-review under responsibility of the Sakarya University. 
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1. Introduction 
Education is a process of changing behaviour in an individual as desired (Demirel, 2006: 6). At the end of 
education process, besides improving academic success of students, it is aimed to help them explore their talents and 
interests by reinforcing their spiritual, mental and physical development. In this context, according to MEB 
(Ministry of National Education) syllabus code, upon the Regulatory Board’s decision, it was decided to start 
elective courses from 5th and 6th classes beginning from 2013-2014 education year and to conduct these courses 
fractionally (http://tegm.meb.gov.tr/). Elective courses not only contribute to students’ cognitive, affective, physical 
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and social developments but also help them develop their own interests and skill and meet their own needs 
(http://yegitek.meb.gov.tr). 
As a part of new education system in Turkey, there are no elective courses at primary school level, but elective 
courses are applied in 5th and 6th grades fractionally at secondary level and in 10th, 11th and 12th grades at high 
school level. Because the scope of this research is limited to the elective courses at secondary level, weekly course 
schedule published by MEB was studied and it was seen that the elective courses at secondary level are grouped 
under six categories: Religion, Ethics and Values, Language and Expression, Foreign Languages, Physical Sciences 
and Mathematics, Arts and Sports, and Social Sciences (http://ikgm.meb.gov.tr); however, it was noticed that there is 
no elective course in which local arts, music and cultural values are emphasized. 
Teaching local arts, abundant and full of cultural diversity in every corner of Turkey, as elective courses will not 
only provide students with opportunities for hobbies and potential future careers but also be a means of passing these 
arts on to the future generations. Some of the famous local arts and cultural heritages of Turkey that could be 
presented as elective courses are pottery in Nevsehir and Canakkale; tile making in Kutahya and Iznik; filigree in 
Mardin; meerschaum in Eskisehir; sericulture in Bursa; clarinet in Trakya (Thrace); oilwrestling in Edirne; zeibek 
folk dance in Ege (Aegean Region); jet stone decorations in Erzurum; carpet and rug making in Usak and Balikesir; 
wood, stone and cupper decorations and kemancha training in Trabzon; knife making in Kastamonu and Denizli 
Yatagan, etc. 
It is proposed in this study to give world famous tile making training in and around Kutahya as an elective course 
at schools at secondary level. 
In this context, in terms of the historical background of tile making, it is claimed in some resources that the name 
came from China with reference to Chinese who promoted porcelain to the world (Encyclopedia of Islam, 1993: 
329). In some other resources, tile making is claimed to originate in Central Asia starting with Uyghur Turks, 
continuing with Karakhanids and Ghaznevids and brought to Anatolia by Seljuks (Kutahya Encyclopedia, 1999: 67). 
Tile decorations were used enormously in architectural works (Aslanapa, 1993: 147) and the art of tile making 
showed a rapid development in Anatolian Turkish architecture (Yetkin, 1986: 1). 
Art historians also admit that the art of tile making belongs to Turks (Atalay, 1983: 5). The artifacts unearthed in 
archeological excavations in Central Asia, especially in Tufan, Ashkar and Kocha Regions around the city of Kashan 
prove that Turks used tile making as an art branch before 8 BC. (Kucukyilmazlar, 2006: 3). Today, ceramic industry 
exists in many European countries and some of the production is conducted in the name of tile making; however, 
none of it bears the characteristics of genuine Turkish tile making; every piece is decorated by hand, underglaze 
decorations are only done with brush, figures are unique, diverse, authentic and endemic only to Turkish tile 
heritage.  
China tiles are produced by shaping, decorating, glazing and baking the paste composed of a mixture of such 
agents as kaolin, clay, chalk and quartz at certain ratios (Atalay, 1983: 6-8). In this respect, with its rich clay 
resources, Kutahya was a centre of tile production in Phrygian, Hellenistic, Roman and Byzantine times (Bilgi, 
2006: 9). In the Ottoman times, tile making concentrated in and around İstanbul, Iznik, Kutahya and Bursa. These 
centres were always supported by the court (Kutahya Encyclopedia, 1999: 67; Bayezit and Ishık, 2012: 893). 
The tile pieces displayed in various museums around the world date back to 16th century, which was the 
development age of Iznik tile art. Initially, compared with Kutahya, being close to Istanbul was a great advantage for 
the art in Iznik. Starting from the 14th century onwards, tile making in Kutahya was only secondary to the art in 
Iznik. When the Ottoman State went into decline during the 17th century, tile making in Iznik was negatively 
affected by the process and struggled to survive but, since the art in Kutahya didn’t depend on the court as much as 
Iznik, it continued and even strengthened its existence (Kutahya Encyclopedia, 1999: 68-70). 
Today in Kutahya, together with the traditional way of production, modernized methods are also used to satisfy 
the touristic demand (Bilgi, 2006: 15).  
Considering the above mentioned process in which tile making continues to be carried out only in Kutahya with 
its historical prominence, this research aimed to reveal the factors in teaching tile making in Kutahya as local arts 
elective course. 
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2. Method 
This is a survey study with a sampling composed of 137 secondary school teachers working at the schools of 
MEB (Ministry of National Education) during 2013-2014 education year. The questionnaire was analysed by experts 
and accepted to have content validity.  
After completing the implementation of data gathering tool, the questionnaires were transferred to SPSS program. 
The first stage of the analysis was conducted on the likert type items “completely adequate”, “adequate”, “partly 
adequate” and “completely inadequate”. Their frequencies and percentages were computed. The research is limited 
to the questionnaires, statistical methods and tools involved within. 
3. Findings 
The following are the research results of the study conducted to determine the need for teaching local arts as 
elective course.  
 
Table 1- Gender 
 
SMEAN (Gender) 
  Frequency Percentage Mean Standard Deviation 
Valid 
Male 65 47,4     
Female 72 52,6 1,52 0,50 
Total 137 100,0     
 
According to the table, the participant 137 teachers are 52,6% female and 47,4% male.  
 
Table 2. Professional seniority 
 
SMEAN (Seniority) 
  Frequency Percent Valid Percent Cumulative Percent 
Valid 
0-5years 11 8,0     
6-10years 36 26,3 3,18 1,28 
11-15years 38 27,7     
16-20years 20 14,6     
21years and above 32 23,4     
Total 137 100,0     
 
According to the table, 26,3% of the participant teachers have 6-10 years and 27,7% have 11-15 years 
professional seniority, so more than half of the participants are teachers for 6-15 years.   
 
Table 3- The case of having a workshop or an art room at schools 
 
SMEAN(Item-1) 
  Frequency Percentage Mean Standard Deviation 
Valid 
Yes 56 40,9     
No 81 59,1 1,59 0,49 
Total 137 100,0     
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According to the table, 40,9% of the participant teachers stated that there are workshops or art rooms at their 
schools, whereas 59,1% said there aren’t any at their schools. 
 
Table 4- The case of entering an elective course 
 
SMEAN (Item-2) 
  Frequency Percentage Mean Standard Deviation 
Valid 
Yes 57 41,6     
No 80 58,4 1,58 0,49 
Total 137 100,0     
 
According to the table, 41,6% of the participant teachers revealed that they were entering an elective course, 
whereas 58,4% stated that they weren’t. 
 
Table 5- The factors in determining an elective course 
 
SMEAN(Item-3) 
  Frequency Percentage Mean Standard Deviation 
Valid 
Students demand 57 41,6     
Parents demand 65 47,4 2,37 1,30 
Principal demands 1 ,7     
Facilities 14 10,2     
Total 137 100,0     
 
As seen in the table, according to the participant teachers, the factors in determining an elective course are 41,6% 
students demand and 47,4% parents demand. 
 
Table 6- The case of theoretical knowledge about tile making of Kutahya 
 
SMEAN(Item-4) 
  Frequency Percentage Mean Standard Deviation 
Valid 
Yes 56 40,9     
No 81 59,1 1,59 0,49 
Total 137 100,0     
 
According to the table, it was determined that 40,9% of the participant teachers had theoretical knowledge about 
tile making of Kutahya whereas 59,1% didn’t. 
 
Table 7- The case of practical knowledge about tile making of Kutahya 
 
SMEAN(Item-5) 
  Frequency Percentage Mean Standard Deviation 
Valid 
Yes 33 24,1     
No 104 75,9 1,75 0,42 
Total 137 100,0     
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According to the table, it was found that 24,1% of the participant teachers had practical knowledge about tile 
making of Kutahya whereas 75,9% didn’t.  
 
Table 8- The case of contribution of local arts elective course to the student and the area 
 
SMEAN(Item-6) 
  Frequency Percentage Mean Standard Deviation 
Valid 
Yes 123 89,8     
No 14 10,2 1,10 0,30 
Total 137 100,0     
 
According to Table 8, while 89,8% of the participant teachers thought that local arts elective course would 
contribute to the student and the area, only 10,2% didn’t think so. 
 
Table 9- The case of entering local arts elective course 
 
SMEAN(Item-7) 
  Frequency Percentage Mean Standard Deviation 
Valid 
Yes 57 41,6     
No 80 58,4 1,58 0,49 
Total 137 100,0     
 
According to Table 9, while 41,6% of the participant teachers stated that they were willing to enter local arts 
elective course, 58,4% stated that they weren’t. 
 
Table 10- The case of contribution of local arts elective course to economy 
 
SMEAN(Item-8) 
  Frequency Percentage Mean Standard Deviation 
Valid 
Yes 127 92,7     
No 10 7,3 1,07 0,26 
Total 137 100,0     
 
According to Table 10, 92,7% of the participant teachers thought that local arts elective course would contribute 
to economy whereas 7,3% didn’t think so. 
 
Table 11- The case of local arts elective course offering students a chance to choose a career 
 
SMEAN(Item-9) 
  Frequency Percentage Mean Standard Deviation 
Valid 
Yes 125 91,2     
No 12 8,8 1,08 0,28 
Total 137 100,0     
 
According to Table 11, 91,2% of the participant teachers stated that local arts elective course would offer students 
a chance to choose a career while 8.8% stated that they wouldn’t.  
2872   Nida Bayindir et al. /  Procedia - Social and Behavioral Sciences  174 ( 2015 )  2867 – 2874 
Table 12- The case of local arts elective course contributing to students’ cognitive and social development 
 
SMEAN(Item-10) 
  Frequency Percentage Mean Standard Deviation 
Valid 
Yes 134 97,8     
No 3 2,2 1,02 1,46 
Total 137 100,0     
 
As seen in Table 12, the biggest difference in the questionnaire was seen in this item with 97,8% of the 
participant teachers stating that local arts elective course would contribute to the students’ cognitive and social 
development while 2,2% stated that it wouldn't. 
 
Table 13- The case of preference of local arts elective course by students 
 
SMEAN(Item-11) 
  Frequency Percentage Mean Standard Deviation 
Valid 
Yes 129 94,2     
No 8 5,8 1,05 0,23 
Total 137 100,0     
 
As seen in Table 13, 94,2% of the participant teachers thought that students would be willing to choose local arts 
elective course whereas 5,8% didn’t think so. 
 
Table 14- The case of local arts elective course contributing to institutionalization of tile making profession 
as formal education 
 
SMEAN(ITEM-12) 
  Frequency Percentage Mean Standard Deviation 
Valid 
Yes 113 82,5     
No 24 17,5 1,17 0,38 
Total 137 100,0     
 
As seen in Table 14, while 82,5% of the participant teachers thought that local arts elective course would 
contribute to institutionalization of tile making profession, 17,5% didn’t think so.  
4. Conclusion 
Among the total 137 participant teachers, more than half were teachers for 6-15 years, 59,1% stated that there 
weren’t workshops or art rooms at their schools and 58,4% revealed that they didn’t enter an elective course while 
58,4% said that they didn’t want to enter an elective course about tile making. While 47,4% thought that elective 
courses are determined according to parents demand, 59,1% said that they didn’t have any theoretical knowledge 
about tile making and 75,9% stated that they didn’t have any practical knowledge about tile making. Just as 92,7% 
believed that tile making elective course would contribute highly to the economy of the area and 97,8% thought that 
it would contribute greatly to the students’ development levels, 94,2% were in the opinion that students would be 
willing to choose this elective course and 82,5% thought that it would also contribute to institutionalization of that 
profession. It is clear that reluctance of teachers to enter tile making elective course mostly arises from their being 
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deprived of theoretical and practical knowledge about the art. On the other hand, the teachers still believe that local 
arts elective course will contribute to the student as well as the economy of the area.  
5. Suggestions 
All in all, the benefits to be gained from teaching local arts as elective course should be explained to educational 
stakeholders, schools should complete their physical infrastructures according to the local arts of that area, teachers 
should be provided with in-service training for local arts education, and even additional values gained from the 
outcomes of that elective course should be used for the benefits of students and school. 
Appendix A. Questionnaire 
ANKET 
 
Bu araştırma INTE(Uluslararası Eğitimde Yeni Ufuklar) Paris Konferansında Kütahya çiniciliğini 
dünyaya tanıtmak ve sürdürülebilirliği açısından eğitimle ilişkilendirmek üzere hazırlanmıştır. 
Katıldığınız için teşekkür ederiz. 
KİŞİSEL BİLGİ FORMU 
1- Cinsiyetiniz.                        ̱     Erkek            ̱   Kadın 
2- Mesleki kıdeminiz.             ̱  0-5    ̱   6-10    ̱   11-15     ̱  16-20   ̱  21 ve üstü 
MADDELER 
1-Okulunuzda sanat/atölye odası var mı? 
 ̱GEvet               ̱ Hayır      
2-Seçmeli derse giriyor musunuz? 
̱GEvet               ̱ Hayır      
3-Seçmeli dersin belirlenmesindeki faktörler nelerdir? 
̱GÖğrenci İsteği          ̱GÖğretmen İsteği        ̱G Veli İsteği             ̱GMüdür İsteği 
̱Gİmkanlar                  ̱G Diğer(……………………………………………………) 
4-Kütahya Çiniciliği hakkında teorik bilginiz var mı? 
̱GEvet               ̱ Hayır      
5-Kütahya Çiniciliği hakkında pratik bilginiz var mı? 
̱GEvet               ̱ Hayır      
6-Yerel sanatlar seçmeli dersinin öğrenci ve yöreye katkı sağlayacağını düşünüyor musunuz? 
̱GEvet               ̱ Hayır      
7-Yerel sanatlar seçmeli dersine girmek ister misiniz? 
̱GEvet               ̱ Hayır      
8-Yerel sanatlar seçmeli dersinin ekonomiye katkı sağlayacağını düşünür müsünüz? 
̱GEvet               ̱ Hayır      
9-Yerel sanatlar seçmeli dersinin öğrencilere bir meslek olabileceğini düşünür müsünüz? 
̱GEvet               ̱ Hayır      
10-Yerel sanatlar seçmeli dersinin öğrencinin bilişsel ve sosyal gelişimine katkı sağlayacağını düşünür 
müsünüz? 
̱GEvet               ̱ Hayır      
11-Yerel sanatlar dersinin öğrenciler tarafından tercih edileceğini düşünür müsünüz? 
̱GEvet               ̱ Hayır      
12- Çinicilik eğitiminin örgün olarak mesleğin kurumsallaşmasına katkı sağlayacağını düşünür 
müsünüz? 
̱GEvet               ̱ Hayır      
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